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‘Breaking in is much more difhicult now that it used to be — I wouldn't like
to be starting now. It’s a very tough world, and very competitive.

Now everything is set for the orchestra’s official launch at St David's Hall,
Cardiff, on 28 November — by which time the pre-season chamber orches-
tra will have expanded into a full-size orchestra of 72 musicians. Tm very
excited — it should be amazing, says Ellaway. ‘Nobody else has been able to
get anything like this off the ground, so for us to be actually launching this
month is a great thrill for me.

Wielding the baton will be Vasily Petrenko, conductor of the Royal Liver-
pool Philharmonic Orchestra since 2004, and recently appointed conductor
of the National Youth Orchestra. "We see ourselves as the next step from the
National Youth Orchestra, so it’s fitting that we had a conductor with a good
history of working with young people, and somebody attached to a profes-

2 sinal orchestra — because at the end of the day we need to get our players

jobs, so having that link with Vasily and the RLPO is very important.

The orchestra will be performing Rachmaninov's Rhapsody on a Themeof
Paganini, the New World symphany by Dvotdk, and the overture Le Corsaire
by Berlioz. ‘It’s a great programme, says Ellaway. Europa’s modelled on the
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been involved with new concert halls, and the programme will be devised
around performing music that fits the building, and taking Europa to these
new venues. At the moment the repertoire is very traditional and conserva-
tive, and of course every orchestral musician has to be able to play Haydn,
Brahms and Dvotak symphonies, but next year, although those pieces will
still be in the repertoire, we hope to add new ones in.

‘We also hope to up the ante with venues, and perform in places like
Bridgewater Hall and the Symphony Hall, as well as working with artists
who are leading some of the world's greatest orchestras — I would hope to
invite Bernard Haitnik to come in and work with the orchestra. So it’s going
up another level artistically’

For 2010, Ellaway has his sights set on an American or Asian tour, after
which he hopes to establish a permanent base for the orchestra — and it will
not necessarily be in the UK. ‘It could be anywhere from Geneva to Spain.
What we would like to happen is for people to have heard about our work
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‘It's our chance to
shine, and show the
music industry that
Orchestra Europa really
Is going to be a force to
be reckoned with’

- Scott Ellaway
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and then come to us and say “There’s an opportunity for you here, with our
concert hall, in this country, using this infrastructure” Our management
team will also be based in that location, and I suspect the orchestra will then
go full time.

"That doesn't mean we won't still tour because I like the idea of touring — if you
look at the National Youth Orchestra and the European Youth Orchestra, they all
tour. So we want to tour, but we want that prestige of being based somewhere.

"What we're basically domg at the moment is marketing the orchestra to
the world and getting support. And as you gain support, the financial sup-
port you get in goes up, so it has a knock-on effect’

It all sounds highly ambmﬁus} but ambition and determination are what
Ellaway is all about. This is the man who, at the tender age of 11, was already
touring with a brass band and who was not afraid to take charge when the
band’s conductor failed to turn up one day. At just 16, he was conducting the
Bristol Cathedral choir, and at 21 while still an undergraduate at Oxford, he
conducted the BBC Natw 1al Orchestra of Wales and the orchestra of Welsh
National Opera. He has since wrked with the BBC Concert Orchestra,
the London Mozart Players, the Philharmonia Orchestra of London and,
of course, the New World Symphony Orchestra in Miami. Still only in his
twenties, he is not much older than the musicians he will be helping through
Orchestra Europa. |

Alot of my colleagues who were at conservatoires haven’t had the chance
to go forward, he says. ‘Because I did have that chance, I thought I should try
and do something to help. And having the buzz when I was working at New
World, creating something similar in this country is very exciting

It's about giving young people opportunities. I hope Europa will become
known as an institution of excellence, so people will respect what we're do-
ing, take the players applications seriously and give them a chance!

wwiw.orchestraeuropa.org

.......

25 October 2008



	CMM 1b
	CMM2b
	CMM3b

